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© Hynkel dreaming of becoming the world emperor.

Courtesy of Roy Export Co. Ltd.



INTRODUCTION

 We are very happy to be able to welcome our visitors back from 
September for the opening of EN QUÊTE, our second season of exhibitions, 
which was postponed due to the COVID-19 pandemic. EN QUÊTE features 
nine new exhibitions organised around the theme of photographic investiga-
tion, which reveal the ways in which photography contributes to developing 
new perspectives on current events, history, or a part of the world. 
This new season of exhibitions highlights the Institut’s work in the region, and 
reaffirms our engagement with contemporary creation, through the exhibition 
of international agency MAPS, the production of the latest photographic se-
ries by Frédéric Cornu, and three carte blanches given to the regional centres 
of photography: the CRP/ in Douchy-les-Mines, Diaphane in Clermont-de-
l’Oise and Destin Sensible in Mons-en-Baroeul.
The exhibition Mascarades et Carnavals, conceived in collaboration with the 
Musée international du Carnaval et du Masque in Binche, Belgium and the 
Château Coquelle in Dunkirk, France, brings together the work of ten contem-
porary artists and photographers to offer a new perspective on these traditional 
rituals across Europe. Particular attention is given to the carnival in the Hauts-
de-France region with the exhibition Motifs, realised by the students of the 
Université de Lille, which focuses on the concept of archives.
We will present the exhibition Chaplin and The Great Dictator, co-produced 
with Les Rencontres d’Arles, which unfortunately could not take place this year. 
This exhibition will revisit the filming of Charlie Chaplin’s greatest commercial 
success, and is also an opportunity to celebrate the 80th anniversary of the 
film’s release.
We have also decided to adapt our programming and, thanks to our audiences, 
during lockdown we have been able to launch our first call-out for photo-
graphic images, through our social media channels and in partnership with 
Wipplay. Titled If I were…, this collection will be presented on 10 September 
as a participatory exhibition. 
Furthermore, we will once again offer free cultural programming around the 
exhibitions. With this new season of exhibitions, events and workshops, we of-
fer a preview of what the Institut pour la photographie intends to become, and 
display the wide range of approaches we are willing to develop to explore the 
leading role photography plays in representing and perceiving the world.

Anne Lacoste, Director of the Institut pour la Photographie
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MASCARADES   
ET CARNAVALS  
 ↘ ROOM 1 
Tono Arias (1965, Spain), Isabelle Blanc (1971, France), 
Martine Franck (1938-2012, Belgium), Charles Fréger (1975, France), 
Cristina Garcia Rodero (1949, Spain), Carl de Keyzer (1958, 
Belgium), Marie Losier (1972, France), Marialba Russo (1947, Italia), 
Homer Sykes (1949, United Kingdom).

Curators : Anne Lacoste, Paul Leroux and Clémence Mathieu.
With thanks to : Château Coquelle and Musée international du Carnaval et du Masque Binche.

The universality of the mask and its use since time im memorial suggest that 
it is intimately linked to the existence of human societies, to the question of iden-
tity, and the need to constantly define or redefine our link with the world that 
surrounds us. 

The masked ritual in Europe is part of a cyclical vision of regeneration: it 
marks the end of the year in order to ensure continuity and prosperity in the fol-
lowing year. Carnivals are often identified as festivals where people can live for 
a few days in a "topsy-turvy world", symbolised in some cases by giving the keys 
to the city to the Carnival Prince. This then gives us permission to indulge in all 
kinds of excess and satire, to release pent-up emotions and pressure accumulated 
during the year. The Carnival Prince usually plays the role of scapegoat: symbo-
lically blamed for all the mistakes made by the community, he is judged, put to 
death and burned. The cathartic role of the carnival is thus fully realised, allowing 
the community and to wipe the slate clean and to begin a new annual cycle. 

The carnival is also a festival during which music - in most cases dominated 
by drums - creates a trance effect, ena bling human beings to connect to their 
deep ritualistic roots, questioning our relationship with supernatural forces, good 
or evil. There are many demons in the carnivals of Europe, as if performing the 
ritual permits their presence on earth and so makes it easier to get rid of them 
afterwards. Forces for good are generally invoked by offerings of food and by re-
peating power ful, symbolic gestures, such as scenes depicting work (as a ritual 
for fertile land), coitus (as a fertility rite), or human domination over animais. 

This exhibition presents European carnivals through the diverse approaches 
of ten internationally recognised artists with one theme in common - recording the 
deeply ritualistic nature of the carnival. 
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FROM THE ARCHIVE TO THE WORK: 
DUNKIRK CARNIVAL, 1980-2020 
 ↘ ROOM 5 
Curators: Louise Herbert, Ninon Martin and Emilie Lahaye Vantroyen
Artists: Julia Bautista, Armony Crombez, Léo Delacressonniere, Emeline Descamps, Quentin 
Douchez, Yasmine Guittard, Alexiane Le Roy and Lola Pontieux.
Archives: Maxime Bouquillon and Roxane Turquet
Production managers: Alex Simonot, Clara Audoin, Mélanie Charrier, Kelvin Marie-Sainte and 
Théodore de Marliave
Designers: Clara Huguier and Laura Lahaye Vantroyen
Catalogue design: Déborah Carado and Justine Lacour 
With thanks to: Association des amis de la Galerie Commune, artconnexion, Centre de la Mémoire 
Urbaine d’Agglomération de Dunkerque, INA Nord, Médiathèque Jean Lévy de Lille, Lille University, 
Amanda Crabtree, Nathalie Delbard and Katia Kameli.

 In line with its mission to support research and creativity, the Institut 
pour la photographie is giving carte blanche to students on the Exhibition/
Production of Contemporary Artworks and the Plastic and Visual Arts Master 
of Arts courses at Lille University by supporting them to design and produce 
an exhibition devoted to the Dunkirk Carnival.

 Starting with a selection from several regional archives, the exhibition 
offers a rereading of various events and incidents which have punctuated the 
Dunkirk Carnivals over the last forty years. 

 The heckling, the herring throwing, the bands, the "zot’che" kissing and 
the umbrellas are just some of the unique features of this Dunkirk festival 
which also gives voice to social tensions egged on by the carnival bands. The 
1980s were marked by the second oil crisis, the 1990s by the Gulf War. In 1991, 
France made gatherings illegal in all cities: the Dunkirk Carnival was cancel-
led but the "Bande à Nulé" turned out to be an illicit, transgressive carnival for 
the city of Dunkirk. A transgression that can be seen in the costumes, on the 
margin, as witnessed by the photographic archives. Every year, the Carnival of 
Dunkirk and surrounding towns invites everyone to join together, throwing light 
on the turmoil surrounding individual and collective figures, in a given year, at 
a given moment.

 The works presented, conceived after analysing different regional col-
lections, are like reinvented archives – fictitious, real or experienced. Seizing 
on pieces of a chequered, fragmentary and fluid history, they create a dialogue 
between documentary investigation and contemporary artistic work.
Images, figures, articles, objects, accessories and remnants from the carnival 
thus become new representations of this event. By extending or misappropria-
ting these archives, the exhibition displays the motifs of the carnival, in all 
their diversity: their historical raisons d’être, their derivative and reinvented 
forms.



© The barber and Hannah 
[Paulette Goddard]. 
Courtesy of  
Roy Export Co. Ltd.
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CHAPLIN AND 
THE GREAT 
DICTATOR  
New exhibition, in collaboration with Les Rencontres d’Arles 
                ↘ ROOM 2 

Curators : Kate Guyonvarch, Sam Stourdzé, Mathilde Thibault-Starzyk. 
Co-produced by Les Rencontres d’Arles, Roy Export S.A.S, Institut pour la photographie and Chaplin’s 
World, Corsier-sur-Vevey. 
Roy Export thanks mk2 Films, Musée de l’Élysée, Fondazione Cineteca di Bologna and Lisa Haven and 
Dominique Dugros.
Scenography : Olivier Etcheverry assisted by Amanda Antunes

 In 1938 when Charlie Chaplin started work on The Great Dictator, he 
was one of the first filmmakers to confront the rise of Nazism in Germany 
and the persecution of the country’s Jewish population. As with all his films, 
Chaplin took his time, and the film was only released in October 1940: his first 
talkie - a milestone in his career. Using the physical resemblance between his 
tramp character and Hitler, which the press had remarked upon as soon as the 
latter came to power, Chaplin plays two roles - a Jewish barber, and a ridicu-
lous, vicious dictator.

 Presenting documents from the Chaplin Archives, and a hitherto unseen, 
recently discovered, series of photographs by Dan James, assistant director on 
the film, the exhibition revisits the film’s storyline and shows singular details 
of the working methods of Chaplin and his production team. Not only do James’ 
incredible photographs demonstrate how special effects were shot, they also 
reveal that certain scenes present in early versions of the script were actually 
filmed, only to remain on the cutting room floor.

 Through historical documents, and film and photographs shot at the 
time, the exhibition will also address the extent to which Chaplin’s stance was 
courageous and innovative. A visionary satire that made its mark on history, 
just as history itself left its mark on the film, The Great Dictator is also a comic 
masterpiece and cinematic classic, which celebrates its 80th anniversary in 
2020.
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© Christian Lutz
Summer holidays
2019

10 © Simona Ghizzoni
My mother is a river
2019
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DATA
MAPS FOR L’INSTITUT    
POUR LA PHOTOGRAPHIE  

  ↘ ROOM 3 
Elena Anosova (1983, Russia), Matthieu Gafsou (1981, 
Switzerland), Cédric Gerbehaye (1977, Belgium), 
Simona Ghizzoni (1977, Italia), Christian Lutz (1973, 
Switzerland), John Vink (1948, Belgium),    
Sébastien Fouster (1974, France)

Production : Institut pour la photographie
Graphic design : Chiquinquira Garcia

The Institut pour la photographie has invited MAPS to carry out a project 
in Hauts-de-France. Founded in 2017 and based in Brussels, MAPS is an inter-
national agency which brings together photographers and creatives around 
collective projects exploring our environment and our constantly evolving so-
cieties. Six photographers, Elena Anosova, Matthieu Gafsou, Cédric Gerbehaye, 
Simona Ghizzoni, Christian Lutz, John Vink and the graphic artist Chiquinquira 
Garcia, were given regional statistical data, the starting point for their explo-
ration. Such numbers ultimately tell us very little about the reality of a region 
and the experience of its inhabitants. A paradox specifically selected as the 
raw material with which to define the directions that their projects were going 
to take.

Far from being scientifically exhaustive, the subjects selected address 
both their individual sensitivities, as part of a longer-term thought process, and 
current social issues: inclusion, tourism, rural life, immigration, agriculture, 
parenthood, and more.

Over and above the data, it was meetings with the inhabitants - intimately 
related to the selected topics - which fed into different routes. The people 
who willingly took part were photographed, but they also took photographs. 
They also drew, wrote and recounted their stories. Thanks to this participatory 
approach, the exhibition and publication presented here bear their mark.

From individual experience to collective creation, the projects thus ma-
nage to sketch the contours of a more complex and sensitive human, social 
and environmental reality, which transcends specific details to consider what 
is universal to us all.



© Ilanit Illouz  
Delta
2020
Produced with the support of 
the Fondation des Artistes
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The CRP/ Centre régional de la photographie Hauts-de-France in Douchy-les-
Mines is a national centre of contemporary art, the first in France to specialise in 
photography. The CRP/ is an exhibition space, whose activities include creative 
support, experimentation, production, distribution and mediation. It presents 
three to four original exhibitions per year in its gallery. Alongside this programme 
of exhibitions there is a programme of educational and cultural activities, inside 
and outside the centre: tours, workshops, conferences, film screenings and 
performances, along with artistic and educational projects based on various 
works and led by artists. It holds a collection of more than 9,000 works, has 
an art library with 500 works that can be borrowed, and a library containing 
specialist literature and art reference books. 

www.crp.photo / @crpnord

↘
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ILLOUZ
THE SINKHOLES
PROJECT WITH THE CRP/ 

  ↘ ROOM 9 
Curator : Muriel Enjalran
Production : Institut pour la photographie, CRP/ and the Fondation des Artistes

 Ilanit Illouz (1977, France) presents a series of photographs and works 
on paper from The sinkholes series, produced between 2016 and 2020. 

 A visual artist and photographer, Ilanit Illouz scours regions whose 
memory she recreates by collecting mineral and organic traces, that she photo-
graphs and reinvents in the studio, treating the image with original processes. 
Her research inspires an artistic project which alerts us to the fact that natural 
resources are being depleted by human activities.

 In 2016, she explored the Judaean Desert and the Dead Sea, the theatre 
of an ongoing ecological disaster caused by major infrastructure projects (a 
dam and a canal) built by two of the neighbouring states: Israel and Jordan.
 This large salt lake is drying up, causing countless craters to appear, 
which are known as sinkholes. Ilanit Illouz links this place, where the famous 
bitumen of Judea has been extracted since antiquity, to the history of photogra-
phy. In the 1820s Nicéphore Niépce invented heliography, a way of reproducing 
drawings by exposing them to glass or copper plates coated with Dead Sea 
bitumen, which has photosensitive properties. Inspired by this experimental 
approach Ilanit Illouz uses pigment prints damaged by salt from the Dead Sea 
to embed the physical identity of the place in the photographic material. In 
this way she obtains images that appear to be fossilised in the salt, freezing a 
living organic frame in the shot.
 The formal beauty of the salt deposits and clusters of stones in the 
lunar landscape is also a visible sign of the gradual disappearance of a unique 
ecosystem.



© Serge Clément 
Fragments & trans
2017
Courtesy of the galery
Le Réverbère, Lyon, France
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The aim of Diaphane, pôle photographique en Hauts-de France, based in 
Clermont in the Oise, is to present the diversity of the photographic image 
at every level of this region, which was the historical province of Picardy. 
Its artistic mission is to support creativity, with research residencies, by 
scheduling exhibitions and organising the Photaumnales festival and 
the Usimages Biennale. Raising public awareness of the photographic 
image is a vital strand in its mission to use photography for image-based 
education.

www.diaphane.org 

↘
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CLÉMENT 
FRAGMENTS & TRANS
PROJECT WITH DIAPHANE,   
PÔLE PHOTOGRAPHIQUE     
EN HAUTS-DE-FRANCE 

  ↘ ROOM 6 
Curator : Fred Boucher
Production : Institut pour la photographie and Diaphane

Serge Clément is represented by Galerie Le Reverbère, Lyon, France.
 

Serge Clément was artist-in-residence at Diaphane in 2017, in partnership with the 
Rencontres internationales de la photographie en Gaspésie and with the support of 
the France-Québec Fund for Decentralized Cooperation. Serge Clément lives and works 
in Montreal. His approach ranges from documentary to installation and includes social 
commentary, poetic narrative and photo essays. 

Note from the artist : 

An artist residency in Picardy, in 3 places: Amiens, Beauvais and Clermont
a 3 week stay: a stay, a walk, a story, a journey
an internalised view of this urban landscape, its domesticated, organised spaces
in autumn 2017, the imprint of its October light, its glow
driven by chance meetings, readings, discussions
a palimpsest linking a few selected, gleaned or invented items
extracts from its architectural, historical, industrial, literary and film heritage       

the walker’s journey seen from eye level
which creates a cycle over three weeks, a cycle reconstructed from one day
a cycle of images which become writing, presence, language, thought, meditation
and possibly deflagration , alchemy
magnifying the real, its music, its poetry, its mysteries
the imagination, its inner movements, its migrations

asking questions, giving answers
image - palimpsest 
evocation, coincidence, enigma, inversion
material, architecture, texture, surface
glow, energy, light, radiance
curtain, textile, drapery, décor, 
reflection, flat tints, bounce, perspective, depth

a journey 

of images beyond us
between duration, unspeakable, eternity

images which disfigure, transfigure the real
     
S.C.



© Bertrand Meunier
This is where I come from
2019
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Founded in 1998, Destin Sensible is a regional cultural centre, dedicated to promoting 
contemporary photography and image-based education. It has a gallery in Mons-
en-Baroeul and conducts practical and image analytical workshops in high schools, 
colleges and universities throughout the region.

Every year, the Destin Sensible gallery invites two artists to produce original work in 
Mons-en-Baroeul, a suburb of Lille. For this commission, Bertrand Meunier has been 
entrusted to find the links that makes a region: its architecture, its condition and its 
inhabitants. In 2019 he started meeting inhabitants twice a month, at their home or 
at the foot of their apartment block. From the everyday to the ordinary, this work is an 
ode to what we no longer see: an urban landscape shaped by various public policies. A 
glimpse of marginal France, far removed from anything spectacular.

www.mobilabo.com

↘
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MEUNIER
THIS IS WHERE    
I COME FROM
PROJECT WITH      
DESTIN SENSIBLE

  ↘ ROOM 7 
Curator : Horric Lingenheld
Production : Institut pour la photographie and Destin Sensible

With his series This is where I come from, Bertrand Meunier (1963, France) 
takes a critical look at his own country, taking in all its diversity and focusing on 
"marginal" areas. His portraits and landscapes, taken as whole, describe contem-
porary France, the development and disfigurement of his region. Created during 
various residencies, from Sète to Vierzon, Paris to Clermont-Ferrand, Mulhouse 
to Tulle, This is where I come from is like a manifesto for immersion in a barely 
known France, a piece of detailed field research and long-term project using 
film photography. Far from being anecdotal, this often melancholic yet always 
empathic wander through France brings the real country to life unceremonious-
ly, honestly, getting under the skin of its inhabitants.

Since the late 1990s, Bertrand Meunier has been developing a long-term 
series of photographs. He examines, head-on but sensitively, the regions in 
which he immerses himself. Known for his photographs documenting changes 
to the life of peasants and the industrial transformations in China, he has also 
taken an interest in Asian megacities, while, closer to home, he chronicles the 
everyday life of French prisons or the life of his own family. A member of the 
Tendance Floue collective, his documentary approach encourages multiple nar-
rative overtones, served by his poetic and exclusive use of black and white. With 
its own share of subjectivity, his work is built around a constant toing and froing 
between here and elsewhere.



© Frédéric Cornu
Waterline
2017-today
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FRÉDÉRIC   
CORNU
WATERLINE
 ↘ ROOM 8 
Curator : Anne Lacoste
Production : Institut pour la photographie

 For fifteen years, the work of photographer Frédéric Cornu (1959, 
France) has reflected on the notion of territory in the tradition of public pho-
tographic commissions such as the DATAR and Transmanche projects.  

 As part of its mission to support regional creativity, the Institut pour 
la photographie is supporting the artist for this previously unseen exhibition 
of a project which he started in 2017, following the announcement of the new 
Seine-Nord Canal. This national construction project will extend 106 kilo-
metres, linking the Port of Dunkirk with the Oise, to improve the transport of 
goods between Benelux and Le Havre. As in his work IGN 26050, Cornu envi-
sages the route of the new canal as a kind of road trip, in order to record the 
state of the landscape doomed to be transformed. He combines the colour and 
diffuse light of cloudy skies with the aesthetics that characterise his medium 
format photographs: balanced compositions highlighting a posed and distant 
approach to the subjects photographed.
 More than a topographic survey, Cornu focuses on his experience and 
perception of the region by producing "human scale" images. His panoramas 
composed of several images show the amplitude of his gaze, embracing the 
vast expanse of landscapes. 
 Above all his images reveal the hidden contours of these regions often 
described as "non-places". They underline the richness and complexity of these 
landscapes, shaped by time and use, marked by the Western Front of the First 
World War.

 While this rural space crystallises a void, Frédéric Cornu searches for 
traces of how to live in this natural environment, in contrast to their appea-
rance of abandonment. This quest for humanity takes a prominent place in 
his series, as evidenced by the size of the portraits taken of the few people he 
came across. He records every little detail encountered, such as the accumu-
lation of markers in the landscape (roundabouts, crosses etc.) and the system 
of narrow roads, designed for getting across these communes quickly rather 
than contributing to their development as a place to live. He is surprised by 
curiosities, such as his views of details that lead him to adopt another aesthe-
tic style of photographing.
 His approach to the future construction site is not intended to de-
nounce, but rather to contribute to our representations of the landscape, while 
questioning our contemporary civilization.

This work received an art grant from the Hauts-de-France Region in 2017 and a photography grant 
from the Centre National des Arts Plastiques (CNAP) in 2018. 19
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© Camille Reposeur 
If I were... a landscape
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© Camille Reposeur
If I were... an object

© Nine Jacquet 
If I were... a moment
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TIF I WERE...

A PHOTOGRAPHIC COLLECTION, A 
PARTICIPATORY EXHIBITION

Collaborative exhibition on the theme of the Chinese 
portrait with Wipplay             ↘ ROOM 4 

A "Chinese Portrait" is a metaphorical description of oneself by a comparison 
with various things or elements, a tree, a flower, a film, an historical character, a 
dish...

If I were… a landscape?
If I were… an object? 
If I were… a moment?

As part of its En quête exhibitions, the Institut pour la photographie, in 
partnership with WIPPLAY,  is inaugurating its first open call for photographic 
images.

Send us your photographs - taken specifically for the occasion or selected 
from your personal albums - via WIPPLAY or print them here. 

This exhibition of quirky portraits is an opportunity for you to get involved 
in what gets hung, during this programme. 
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© Carl de Keyzer
The Must Nightlife
Ghent
Belgium
1985

4.
© Marialba Russo
Carnevale anni 1970
1975-1980

10
© Hynkel dreaming of be-
coming the world emperor.
Courtesy of
Roy Export Co. Ltd.

11.
© Dan James
Hynkel and Commander 
Schultz [Reginald Gardiner]. 
Courtesy of
Roy Export Co. Ltd.
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© Charles Fréger 
Schnappviecher, Tramin
Italie 
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© Homer Sykes
Abbots Bromley Horn 
Dance, Abbots Bromley, 
Stafordshire England 
Folk custom 

8.
© Hynkel addressing the 
people of Tomainia.
Courtesy of  
Roy Export Co. Ltd.

7.
© Tono Arias
Farrapada 
Soutelo Verde
Ourense

9.
© The barber and Hannah 
[Paulette Goddard].
Courtesy of
Roy Export Co. Ltd.

MASCARADES ET CARNAVALS

↘

CHAPLIN AND THE GREAT DICTATOR

↘

MEDIA KIT



24

19.
© Ilanit Illouz
Poser, Désert de Judée,  
Bois et palmier
2017
Produced with the 
support of the Fondation 
des Artistes

20.
© Ilanit Illouz
Les roseaux
2016 
Produced with the 
support of the Fondation 
des Artistes

18.
© Ilanit Illouz
Delta
2020
Produced with the 
support of the Fondation 
des Artistes

ILANIT ILLOUZ 

↘

14.
© Matthieu Gafsou
Alive
2019

12.
© Cédric Gerbehaye
Odysseys and horizons
2019

13.
© Elena Anovosa 
Team
2019

15.
© Simona Ghizzoni 
My mother is a river
2019
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↘

16.
© Christian Lutz
Summer holidays
2019

17.
© John Vink
The battle of railways
2019

MEDIA KIT



25

22.
© Serge Clément
Fragments & trans
2017
Courtesy of the galery Le 
Réverbère, Lyon, France

27.
© Frédéric Cornu
Waterline
2017-today
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© Bertrand Meunier
This is where I come from
2019
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© Frédéric Cornu
Waterline
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© Serge Clément
Fragments & trans
2017
Courtesy of the galery Le 
Réverbère, Lyon, France
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© Bertrand Meunier
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28.
© Frédéric Cornu
Waterline
2017-today

23.
© Serge Clément
Fragments & trans
2017
Courtesy of the galery Le 
Réverbère, Lyon, France
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© Bertrand Meunier
This is where I come from
2019
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GETTING HERE 
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EXHIBITION SITE

11, rue de Thionville
59000 Lille
France
t. 03 20 88 08 33

OPENING HOURS

From Wednesday to Sunday 11am — 7pm
Open until 10pm on Thursdays
Open on public holidays (1st, 8th and 21th of May) 
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CONTACT INFO
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PRESS AGENCY 
FOR INTERNATIONAL PRESS

institutphoto@brunswickgroup.com
Sophie Lealan
+44 7860 784020
Pierre-Édouard Moutin
+ 33 6 26 25 51 57

HEAD OF COMMUNICATION
AND EVENTS

Giulia Franchino 
gfranchino@institut-photo.com
+33 (0)320 888 862
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OFFICIAL      
PARTNERS

CULTURAL 
PARTNERS

MEDIA 
PARTNERS
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